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BcranoBneHHs HE3aleKHOIO YKPAaiHOK JAWIUIOMATHYHUX CTOCYHKIB 3
3aKOpJIOHHUMHU KpaiHamH, IMIJMUACAHHA B3a€EMOBHUTIIHUX KOHTPAKTIB y Taiy3six
€KOHOMIKH, c(epax OCBITH, HAyKW W KyJbTypH CTaBUTh NEpe] HABYAIbHUMH
3aKJaJjaMd HEBIJIKJIQIHI 3aBJAaHHS Y MiATOTOBI BCEOIYHO OCBIYCHUX CIICIIATICTIB 3
JOCKOHAJIUM 3HAHHSIM 1HO3eMHUX MOB. Ilopsg 3 (axoBuMu 3HAHHAMH HEOOXIJTHO
OBOJIOITH TaKOX IHO3EMHIUMH MOBAaMH Ta MPAKTUIHO 3aTOCOBYBATH iX.

Bcerynauku 1o JIbBIBCHKOTO HalllOHAJIBHOTO YHIBepcuTeTy iMeHi IBana dpanka
HA HAaBYAaHHSI 3a OCBITHbO-KBaMi(ikaumiiiHuM piBHeM "Marictp" NOBUHHI
IPOJIEMOHCTPYBAaTU TEBHUN pPIBEHb BOJOAIHHS 1HO3eMHOIO MoBow (B2), sk me
Bu3Hauae «lIporpama 3 aHrmiicbkoi MOBH Il MpO(ECIHOro CHUIKYBAHHS», L0
po3po0bieHa Ha OCHOBI ctaHmapTy Pagm €Bponu 1 pexomeHaoBaHa MiHICTEpCTBOM
ocBITH 1 Hayku Ykpainu. lleil piBeHb BOJIOAIHHS 1HO3EMHOIO MOBOIO 3abe3reuye
oco0i akanemiuHy 1 mnpodeciiiHy MOOUIBHICTb, 1 € JOCTaTHIM JJisi BCTYIY B
Marictparypy. 3rigHo 3 BuMoramu [Iporpamu micisi 3aKiHYEHHS BUBUYEHHS KypCy
1HO3eMHOT MOBH y OaKajiaBpati CTY/ICHT MOBUHEH:

1) BoJOAITH HaBMYKaMHM Ta BMIHHSIMH YCHOI KOMYHIKAI[li ¥ 3aCTOCOBYBAaTH iX Jist
CHUJIKYyBaHHS B HABUYAJIbHUX, 3aTAIbHOHAYKOBUX 1 TPODECIHUX HIJIAX;

2) pO3yMITH YyCHE MOHOJIOTIYHE U [1aJOTIYHE MOBJIEHHS, IO CTOCYETHCS TEM
3araJbHOHAYKOBOTO i MPOQECIHHOIO XapaKkTepy;

3) aKTUBHO BOJIOJITH 0a30BOIO0 TPAMATHUKOIO i OCHOBHUMU IpaMaTUYHUMHU SBUILIAMH,
XapaKTepHUMH [Tl 3aTallbHOHAYKOBOTO i MPodeciifHOro MOBIICHHS;

4) 3HaTH 6a30BYy, 3aralIbHOHAYKOBY JIEKCHKY, a TAKOK TEPMIHOJIOTIIO B raiy3i By3bKOi
crieriamsaii;

5) yMITH KOpHUCTYBaTUCS CIOBHUKOM Yy XOJI YHWTaHHA NPO(eCIHHO OpiEHTOBAHOI
JTITEPATYpH;

6) BOJOIITM OCHOBaMM NyOJIYHOTO MOBJIEHHS — pOOUTH MIATOTOBJIEHI
MOBI1JIOMJICHHS, JOTOBI/li, BUCTYIIaTH HAa HAYKOBUX KOH(EPEHIIISX;

7) Opatu y4acTh y AUCKYCii Ha T€MH, MOB'S3aHI 3 JOCIIIKYBAaHOI CIEIIAJIbHICTIO;
dbopMyTIOBaTH 3aTUTaHHS 1 BIMOBIATH HA HUX;

8) BOJOMITH OCHOBHMMHM HaBHYKaMH Ta BMIHHAMH IIMCBMOBOI KOMYHIKaIIii,

HEOOX1THUMU JJI JTUCTYBaHHS B MPOQPECIHHUX 1 HAYKOBUX LILIAX;
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9) BONOMITH OCHOBHUMHU NpHHOMAaMH aHOTYyBaHHs, pedepyBaHHS, aJICKBATHOTO
nepeksaay mpodeciiiHo OpiEHTOBAHOI JiTEpaTypH.

MeToro mporpamu BCTYNMHHX BHUIPOOYBaHb 3 1HO3EMHUX MOB (aKyibTeTy
KyJIbTYpH 1 MHCTEITB YHIBEPCUTETY € BIOCKOHAJICHHS BMIHb Ta HAaBHYOK
IPAKTUYHOTO BOJIOJIHHA aHTJiiCcbKo0 MOBOO. [Iporpama nepenbavae 3a0e3nedyeHHs
MalOyTHbOMY (haxiBLIEBI MOKJIMBOCTI OTPUMYBAHHS Ta MEpEJaBaHHS HAYKOBOI
iH(opMarii Ha 3arajJbHO-IOOYTOBY Ta (PaXOBYy TEMaTHUKY.

3 METOI YCIIIIHOTO CKJIAJaHHd TEeCTOBUX BHUIIPOOYBaHb 32 OCBITHBO-
KBamiQikaiiitHo mnporpamoro "marictp" Ha (axynbTeTi KyJIbTYypH 1 MHCTEITB,
BCTYIHHKaM HEOOX1HO MOBTOPUTH HABUYAJILHUN MaTepiall HACTYIHOI TEMaTHKU:

I. Kpaino3HaBua, 3arainbHO-00yTOBA TEMAaTUKA:

1. HaBuyanus (axynbTeT, yHIBEPCUTET).
2. Crynentchke xuTTA (BiaBiayBaHHs 010110TeK micta JIbBOBa, BUJATHI BUEHI MOTO
bakynbTeTy).
3. BugaTHi ykpaiHChKi MUCbMEHHUKH Ta ToeTH (Oiorpadii aBTOpiB, Mii yIr00JeHUIMA
BIpII, aHAJI3 TBOPY).
4. Mos kpaina (reorpadiuyHe po3TainryBaHHS, 1ICTOPisl, MOMITUYHUN Ta €KOHOMIYHHIMA
YCTpii).
5. Cronuus Ykpainu. KuiB y MUHYJIOMY Ta CbOTOJIHI.
6. JIbBiB. IcTOpis MicTa Ta HOTO KYJIBTYpHA CITaIIIIUHA.
7. AxrnomoBHi Kpainu: BenukoOpuranis, Kanama CIIA (reorpadiune
pO3TaIIyBaHHs, ICTOPis, TOJITUYHUN Ta EKOHOMIYHHM YCTPIiil).
8. CucrteMa oCcBITH B YKpaiHi Ta aHTJIOMOBHUX KpaiHax.
9. IlopiBHAIBHUY aHaNI3 CUCTEMU OCBITH B YKpaiHi Ta BenukoOpuTaHii.
II. ®axoBa TemaTuka:
1. Globalization
2. Music in our life. Types of music.
3. On the history of Ukrainian music: Ukrainian folk music, Popular music,
Classical music.
4. Musical culture in Great Britain: Musical instruments.

5. An educated man and computer.



English as a means of international communication.
Ballet as art: Opera and Ballet houses.
Art in your life.

o x® =2

Outstanding artists.

10.From the history of art.

11.Famous foreign performers.

12.The main types of libraries.

13.Books in our life.

14. About books and libraries.

15.0utstanding people in the field of libraries.

16.Books and their structure.

17.London libraries.

18.American libraries.

19.World’s well-known libraries.

20.Use of the modern technologies in the libraries.

I1I. ITepernik rpaMaTUYHUX TEM:

1. Tumu pedenb. [omoBHI wineHW peyeHHs. JpyropsgaHi UIEHH pPEYCHHS.
CkiagHOCYpsIHI Ta CKIATHOMIAPSAIHI pedeHHs. be3cnolydHUKOBI CKIATHOCYPSIAHI
Ta CKJIQJHOMIAPSAIHI PEUECHHS.
2. CucremMa BiaIMIH Al€ciioBa. AKTUBHUU Ta ITACUBHUM CTaHU.
3. Tunu nuTanbHUX pedcHb. [[OPATOK CITIB Y PiI3HUX MUTATBLHUX PEUCHHSX.
4. Tlpsima Ta Henpsima MoBa. [IpaBuiia mocaigOBHOCTI YaciB.
5. MoganeHi gieciioBa can, may, must, be, have. OcoGauBocTi mnepexIagy
YKPAIHCBKOIO MOBOIO.
6. Mopainbni mieciaosa shall, will, should, would. ExBiBajieHT MOJaIbHUX JIIE€CITIB.
7. Cnocobu aiecioBa. YMOBHUN croci0. YTBOPEHHS Ta BXXKHMBaHHS 4acoBUX (opM
YMOBHOTO crioco0y. 3mimrani Tunu yMoBHUX peuenb: [+11, TI+111, TII-+II, T1+1.
8. Indinitue. OyHkuil 1HOIHITHBA Y pedeHHI. [HPIHITUBHI KOMIUIEKCH: 00’ €KTHHM,
Ccy0’€KTHUMN, MPUUMEHHUKOBUH, HE3AJICIKHUIA.
9. dienpukMeTHUK. Y TBOPEHHS Ta GOPMH JTIENMPUKMETHHKA.

10. lienpuKMETHUKOBI KOMIUIEKCH: 00’ €KTHUM, Cy0’ €KTHHM, HE3aJICKHU.
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11. Tepynmiit. [liecniBHi Ta IMEHHHMKOBI BIAcTHUBOCTI TepyHmais. Komruiekcu 3
repyHaieMm. ['epyHiid Ta BiagiecaiBHUNM iMeHHUK. [lepeknan repyHais yKpaiHChKOIO
MOBOIO.

12. Tunosi rpamatuyHi GOpMH Ta KOHCTPYKIIT y axoBiit iTepaTypi.

BcerymHukoBi  BapTO mam’sTaTv, IO OBOJIOAIHHS JIGKCMKO-TpPaMaTHIHUM
MaTepiaJioM BiJOYBAa€ThCsl B Tpoleci poOOTH HaJ 3arajbHUMH Ta (axoBUMH
TEKCTAMH.

3 METO YCHIIIHOIO TECTOBOTO BUIPOOYBAHHS 3 aHIUIIMCHKOI MOBHU, MOJAEMO
JUTSI BCTYITHUKIB CIIMCOK PEKOMEHI0BAHOI JIITEpaTypH, Ky HEOOXiTHO OMpaIltoBaTH, a

TaKOX 3pa30K TECTOBOTO BUMPOOYBAHHS JIJIsl BCTYITHUKIB Y Marictparypy.
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IIpumiTka 11010 TUIIB 3aBJAaHb TECTY:
1. 60% 3aBgaHb CTOCYIOTbCA 3araJibHOBKMBAHOI JIEKCMKM Ta OCHOB HOPMAaTHUBHOI
rpaMaTHKH.
2. 40% 3aBnanb cTOCYIOThCA (haxoBoi cieludiku paKkyIbTETy.

3arajJbHHUH 0JI0K CKJIaacThCS 13 4-X TUIIIB 3aBIaHb:
1. 'pamatrika (BCTaBUTH BIAMOBIIHY T'pamMaTU4yHy (opMmy aiecioBa) — BHOIp 13 4-x
BapiaHTIB.
2. TloennanHs 2-X 4YacTHUH peyeHHS (TMPOJOBXKEHHS pedYeHHs) — BUOIp 13 3-X
BapiaHTIB.
3. Jlekcuka (IONMOBHEHHSI PEYEHHS BIJIIMOBIIHUM J0 KOHTEKCTY CIOBOM) — BHOIp 13
4-X BaplaHTIB.
4. IIpnitMeHHHUK/CIIOTyYHUK — BHOIp 13 4-X BapiaHTiB.

CrnenianbHuii 0JI0K CKJIaIa€ThCA 13 2-X PI3HUX 3aBJaHb!
5. ®axoBuii Tekcr (00csar mpubmmuszHo 3000 np. 3HakiB) — BUOIp 13 MOJAHUX 3-X
BapIaHTIB TBEP/PKEHb-JIONIOBHEHB OJIHIET BIJIMIOB1/I1 BIMOBIIHO 70 3MICTY.
6. [lepexnan miakpecaeHoro cioBa 4u ¢pa3u — BUOIp 13 5-TH BapiaHTIB.
Kosxen 0710k cki1aaeThest 13 5-TU pedeHb 3 OLIHIOBaHHAM 1o 1 Oaiy.

3arBepmaxeHo Buenoro panoro ¢pakynbTeTy IHO3€MHUX MOB.

[Iporokon Ne BiJl 2016 p.

['onosa BueHoi paau nou. B.T. Cynum



#2.

#3.

#4.

#5.

II.

#1.

#2.

#3.

#4.

#5.

3PA30K TECTOBOI'O BUITPOBYBAHHA
JJIA BCTYIIHMKIB y Maricrparypy

(pakyabTeT KyJIBTYPH | MUCTELTB)

Fill in the gaps with the correct grammar form:

. Informal education means that people (...) while they go about their daily lives.

1) are learning 2) would be learning 3) have learned 4) had been learnt
Spanish (...) the second most common language in the USA.

1) will have been 2) was being 3)is 4) has been

Jill has decided not (...) a car.

) buy 2)tobuy  3)buying 4) to buying

Tom suggested (...) this museum.

1) visit 2) visiting 3) to have visited 4) should visit

I can’t imagine George (...) a motor-bike.
1) riding 2) rides 3) toride 4) to riding
Complete the sentences:

Our producer is said (...)

1) know several foreign languages.
2) to know several foreign languages.
3) knowing several foreign languages.
Would you rather (...)

1) to put it off for a few days.

2) putting it off for a few days.

3) put it off for a few days.

I wonder if he (...)

1) has read the review of his book.

2) had read the review of his book.

3) would read the review of his book.
I saw him (...)

1) to interview the President.

2) interview the President.

3) interviewing the President.

I can't help (...)

1) worrying about Chernoby].

2) to worry about Chernobyl.

3) worry about Chernobyl.

IIL. Fill in the gaps with the appropriate word:

#1.

#2.

During the gold rush, many settlers travelled to California (...) of gold.
1) in charge 2) in search 3) at the sight 4) at random
We were (...) to play tennis today, but we cancelled it.
1) predicted 2) calculated 3) estimated 4) supposed
8



#3. In my (...), the political system should change.
1) mind 2)idea 3) view 4) thought

#4. Every four years there is a general (...) and people vote for the party they prefer.
1) selection 2) choice 3) election 4) option

#5. If the chest pain continues, you should (...) a doctor.
1) advise 2) recommend 3) propose 4) consult

IV. Fill in the gaps with the appropriate prepositions or conjunctions:
#1. Terry doesn't like his new job. He's only had it for three months, but he's already
decided to pack it (...).
l)out  2)off 3)in 4)on
#2. Don't waste time chatting! Get (...) with your essay.
1) out of 2) on with 3)roundto 4)up
#3.We're moving to Liverpool next month. Remember to look us (...) if you're in the
area.
1) up 2) after 3) forward 4)in
#4. You promised to make a speech at Jill's wedding, so you can’t get (...) it now. Jill
would be disappointed.
1) out with 2)outat  3)outof 4)outup
#5. Try (...) they might, the surgeon and anaesthetist were unable to resuscitate her.
l)as 2)for3)so 4)if

V. For questions 1-5 choose the answer which you think fits best according to the
text:
The Mona Liza

Genius though he was, Leonardo da Vinci didn’t produce many paintings
because he was a perfectionist and spent years on each one. Only seventeen of them
survive, and they are all very valuable. Leonardo began painting the Mona Liza in
1503 and finished it shortly before his death in 1519. Today many consider it the
most famous painting in the world, and one of the precious, but this hasn’t always
been the case.

The Mona Liza didn’t become well-known until the Symbolist movement in
the mid-19"™ century, when it was viewed as the embodiment of eternal femininity.
The painting’s fame skyrocketed in the 20™ century, when it was stolen from the
Louvre in 1911. The theft closed the museum down for a week. Pablo Picasso was
one of the suspects, but it turned out the painting had been taken by Louvre
employee, Vincenzo Peruggia, who was apprehended two years later when he tried to
sell it to the Uffizi Gallery in Florence.

Perhaps the most important element of the painting is the gaze: it meets ours,
while Mona Lisa’s posture and the visual impression of distance between sitter and
observer that Leonardo created give her an almost divine inaccessibility.

Mona Lisa is a realistic woman and an ideal at the same time, full of
contradictions. Dynamism and a sense of movement are always hailed as hallmarks
of a masterpiece, and Leonardo succeeds in capturing dynamism in motion, rather
than someone holding a halt smile. Complex paintings evoke complex responses —
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there are no easy analysis or interpretations. The painting continuously toys with our
perceptions and emotions.

Speculations about the identity of the sitter also contribute to the painting’s
fame, until 2005 when a library expert at the University of Heindelberg discovered a
1503 margin note written by Agostini Vespucci. The sitter is now confirmed as Lisa
del Giocondo, the wife of Francesco del Giocondo, a wealthy Florentine silk
merchant. The painting was commissioned to celebrate the birth of their second child,
because of a typical garment, worn by women pregnant or after giving birth. Before
then there had been much speculations about the woman’s identity.

Above all, it is the enigmatic smile that continues to hold the public
imagination in both popular culture and the art world. It’s a smile that seems to
disappear when you look at it directly and Leonardo painted it with this intention.

#1. Why didn’t Leonardo da Vinci produce many paintings? (...)
1) He wanted his paintings to be ideal.
2) He wanted his paintings to cost a lot.
3) He wasn’t especially interested in painting.
#2. According to paragraph 2 the Mona Lisa (...)
1) was stolen for Pablo Picasso.
2) became world famous overnight.
3) was bought by Italian Galery.
#3. The painting is famous for all reasons except (...)
1) It makes a mysterious impression.
2) Itis Leonardo’s last painting.
3) It has caused a lot of arguments.
#4. According to the passage Mona Lisa (...)

1) is different from the rest of da Vinci’s paintings.
2) depicts the most beautiful smile ever.

3) used to be missing for a couple of years.
#5. Which of the following is true of Leonardo and his paintings? (...)
1) He got a lot of money for his paintings.
2) His Mona Lisa has excited people’s interest for centuries.
3) he presented his paintings to museums.

VI. Choose the Ukrainian equivalent of the underlined term:

#1. The talent of each artist is his own ability to study art (...).
1) 3maTHICTD 2) BUBYEHHS 3) 3HaHHs 4) pO3yMIHHS 5) TiiymayeHHs
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#2. According to the critics of that time he gave bold, unusual interpretations of the
characters, always psychologically true, profound and convincing (...).

1) mitepatropu  2) KpUTUKU 3) pexucepu 4) icTopuKu

5) MUCbMEHHUKH

#3. He wished to take hold of art at its beginning, that is to say, with the accurate
observation of objects (...).

1) criocrepexeHHs 2)3HaHHg 3) mocBim  4) aHanmiz  5) omuc

#4. “Throne of Blood” has a convincing Japanese background, but the characters
display a universality that communicates their doubts and fears in spite of the
national style by Kurosawa (...).

1) icropis 2) pon 3) MaJIFOHOK 4) nmroan 5) 300paxkeHHs

#5. The main character is to a great extent the reflection of the author (...).
1) Xya0KHHUK 2) akTop 3)aBTOop  4) NUCBMEHHHUK 5) JITEPATOP

11



Ku1rou4i 10 TecTOBOTr0 BUNIPOOYBAHHSA

JJIS1 BCTYIIHUKIB y Maricrparypy:

1-1-1,2-3,3-2,4-2,5-1
M-1-2,2-3,3-1,4-3,5-1
MI-1-2,2-43-3,4-3,5-4
IV-1-3,2-2,3-1,4-3,5-1
V-1-1,2-2,3-2,4-3,5-2
VI-1-3,2-2,3-1,4-2,5-3
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3aTBEPIKEHO

Ha 3aciaHHI NPUUMaJIBHOT KOMICii
JIbBIBCBHKOTO HAIIOHAJIBHOTO YHIBEPCUTETY
imeH1 [Bana ®@panka

ITpoTokoi Ne
BIJI

Vknanu: Anpapymak O.B.
®ditro T.J1.
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